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HREE of the popular musical

I plays will be transferred to-

morrow {o new stages, dbut the

fovelty of the week will be the annual

Zlegleld Follles at the New Amster-
dam Theatre,

“Oh, lady! Lady!'" which has been

#ince last winter at the little Princess [
Theatre, will go to the Caalnb to re- |

celve the larger crowds that the thea-
tre accommodates, "Fancy Free,” with
Clifton Crawford In the same funny
Jeading role, will go to the Bijou Thea-
tre, which should prove an admirable
frame for his talents,

*“The Ralnbow Girl" would remain
all summer at the New Amsterdam
Theatre were the Follles not due, 8o

it will b continued Indefinitely at the |

QGalety Theatre,
This ballyhoo Is ofMclal if gushing:
*Florénz Ziegfeld, Jr., will offer In
the New Amaterdam Theatra Tuea-
day night the 1618 wersion

celebrated Ziegfeld Follles. Thia pre-

misr will mark the twelfth consecu- |

tive annual production in a series of
munical revues originated In America
by Mr. Ziegfeld In 1907. TRennold
Wolf and CGene Buck are responsible
for the lines and Iyrics of the new edi-
tion, The score is by louis Hirsch
and Dave Stamper. Irving Berlln hus
supplied the words and music for two
elaborate numbers, while Victor Ja-
cobl composed and dedicated to the
Follien a waltz' The incoming revue
in to be presented in two acts, which

have been staged by Ned Wayhurn |
under the personal anpervision of Mpr |

Ziegfeld, Joseph Urban, the notelart
decorator, designed and palnted the
numerous scenes. me of the many
features of the entertalnment will be
an original plcture created and pre-
sented by Ben Ali Haggin, the artiat.
The cast, which {s made up of more
than 150 entertainers, isa more typleal

of the Follles than any previous year. |

Among the many principals employed
in the presentation of the 'popular

show are Will Rogers, Marilynn
Miller, Eddle Cantor, Lilllan Lor-
ralne, W. C. Filelds, Ann Pen-

nington, Frank Carter, Allyn King.
Frisco, 8avoy and Brennan, Harry
Kelly, Kay Laurell, Bee Palmer, the
Fulrbanks Glsters, Dolores, Gladyn
Feldman, Martha Mansfield, Dorothy
Leeds, Florence Cripps and others. In
selecting the beautles for the new Fol-
lles Mr. Ziegfeld required every appli-
eant to appear in his presence hefore
contracting with them. free of any
makeup. By this method he has suc-
ceeded in collecting an army of real
and not made to order Leautien.'

Bometimes aoccldent turns what
otherwise might be an ordlnary play
into a sucresa. Bome New York critics,
in geviewing “The Man Who Stayed
at §lome” in the Forty-eighth Street
Theatre have declared that ite popu-
Iarity is due, In large part, to the time-
Jiness of a play that deals with the
Garman spy system {n America. Bev-
eral others have thought that the sen-
mational speech which occurs just be-
fore the curtain descends on the last
act and denounces everything in Ger-
many, from the Kaleer right down, has

mada “The Man Who Stayed at Home" |

mora or less popular.

Billy Bunday, in ail his glory, could
muster no more effective venom
aguingt the Kalser than Is contained
An this speech. It emanated from Will-
dam Moore Patch, producer of “The
Man Who Btayed at Home,” who haws
two brothers in France on Gon. Persh-
ing's staff and who was always pro-
Ally In all he sald and did.

The Britiah secret service agant who

has been detalled to run down Ger-| gonnas than before, without the slight- |

man spies planning to sink American
transports has caught the chlef and
orders him to be taken away and shot.
The German spy about to die asks the
Englishman whether he will shake

hands with him. Tnstead of n milk and Most of us would rather be popular | they mes

water happy ending anawer the Brit-
ish secret sarvice agent iakes & deep
breath, and having reserved all his
voeal strength for the final test, hurls
the following at the German spy:

“Shake hands with you, or any of order that the men in the unit may | Koo
your countrymen for that matter! ' have some money for kits and o can- |

i You Germans who wantonly outrage

young woman, cut off the hands of |

"helpless little children, drop bombs on
! hospitaly, killing the wounded and dy-
ing, sheer at natlonal honor and think
yvou ean prostitute a free democracy
like America—God in Heaven! What
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damnable beasts and rotters you are,
| from your miserable Kil=er down ||'.l1
the lowest peasant. May God deliver |
the world from the lot of you!" And
io the frenzied applause and cheering |
of the audlence the German =py s led
'off the stage to be shot. A. H, Van
| Buren, a very competent player, by
| the way, enacts the German spy. When
asked the ather night how he relished
this disagreeabla task, he replied:
| “All Is falr iIn the drama and war,

ia\nd this is both the drama and wari* |

Blanche Ring, the comedienns who |

{ lieuds the FPaiace bill this week, in dis-
cussing her new repertoira of songs
tayn she has come to theq conclusion
that there is no such thing ns “getting
a good song."

“A song !s made by the alnger. she
“and not by the composer or au-

{thor. The greatest song succesnes |
have ever had were dire failures when
other people tried to ning them, and I

| must confeas 1 did not know whather

| they were going to ‘go' or not until I
had tried them on an audiencs two or
three Limes.

‘“*There Is a little mystery about get. | said costumes and colors, Leon Errol

Iting a song. Some folk spend mork
time In #=arching for a song than
they do for a husband, though hus-
bands are llke songs, too. Some sult
you and some don't; It Is hard to find
out which until you try them. In

connection with thls vou might men- |

1tlon that I am sincerely happy.

| "There Is little difference Iin the
| Broadway of a decads past and the al-
|Iey as it is at present,” replied Miss
Ring to a query. ‘There might be
| noted the exception that theres are
more young girls striving to be prima

| est qualifications, vocally at least. I
am sure of one thing, though—they
haven't forgotten me. It does my

heirt good to know they wtill think of |
There is nothing like popularity. |

' ' me,

than great. 1 would, anyhow."

A blg benefit will be staged to-night 1

at the Fulton Thealre for the henefit
of the 303d Battalion Tank Corps in

| teen.

Capt, T. W. Wilson, officer com-
manding the unit, will be present at
|the benefit to tell of the progress
achleved during the short time since
the corps was created, and & number
of entertalners have volunteered their

ST CLAIR AND MIRIAM MEDIE
w "TTHE RAINBOW SIRL"

| rection; which means that he arranged

l 30 ordinary.

o
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services. Among thess latter are Trane
Franklin and Hurton Green, Harry
Carroll, Van and Ferguson, Margue-
rite HSylva, McKny and Ardina, Hernle
and Daker, Joe Letora and others,

I BTAGING A SHOW.

Leom Errol Exzposes Secrsts
Producing “Iitehy Hoo.,”
With a plotlesa play, plaln looking
girls, costumes and color effects to sult
personalities and scenery to suit the

|says he can get striking effects In
"musical productlon. In fact, he says
! he produced “Hitéhy Koo 1315 afier
! this fasliion. The part this comedlan-
| producer plays on the stage, still irre-
pressibly inebriate, 1s only an incident |
i of his real part in the new Raymond
| Hitchcock® revue, The entire produc-
| tion was staged under Mr. Errol's di-

'and supervised the scenes, costumes, |
| dances, color effects and music, “The
producer’s ot Is hard,” he says. “If o
, Play falla every one says ‘It's the pro-
| ducer's fault’; but If it Is successful
fall the actors In the cust and & good
muny outslde claim the credit. Most!
audiences don't even know that a pro-!
L ducer exlsts.  Of course*in my case
m# on the siage—Lut only as |
\ i drunken comedian. They don't Know |
| my dutles as & sober producer!™

Now Mr. Errol has rather mrtlinsl
Ideas for a “sober producer.” If he
| hadn't proved their succeas in “Hitchy
1018" you might think them
futuristic. But with his theories all
worked out and happlly “put over™
Leon Errel has probably earned the
right to be sensational.

The musical revue that moves salong
without a plot ls Mr. Errol's favorite
medium. Paradoxically enough, plot-
leas plays are more imlecresting to au-
diencea. They move with more apeed,
offer mors varisty and get away from
conventional, imported musical com-
edy. Lately our market even In stage
goods favors “American made" prod-
ucts,

“Intimate revues, such as ‘Hitchy
Koo 1918’ are bullt on personality,”
says Mr, Errol, “For that reason every
ons in the cast is important, the
chorus Included. That's why 1 say let
me have pluin looking girla, I they're
intelligent, rather than beautles who
can't use their bralns. With proper
costumes and color effecta 1 can make
a plain girl look pretty on the ntage,
but T can't do a thing with a girl who
won't think,

"You know, we have ‘little girls’ and
‘blg girls’ In musical productions. I
select my little ones for thelr abiMts

( Vaudeville and Burlesque. |

Blanche Ring tops the Palace
bill this week with a repertoire
of new songe written exclusivel
for her. Gilbert and Friendlan
the composers, will sing some of
their latest numbers.

Fritzi Scheff, the prima donna,
makes her first vaudeville a
E“"n“ in three years at the

iverside this week. Pat Roone
and Marion Bent, together wit;
Frankiyn Ardell, are among the
other acts on the bill.

: “Helo, America,” ﬂx; bé;:
esque extravaganza at the

Iun‘:‘hln. will continue in its sec-
ond month to break rruloul
records. It is a genuinely amus-
ing_plece, with two clever co-
medians and a soubrette above

*

ANN PENNINGTON

. - o —— . o vl ———ry
| BEAUTY IN THIS YEAR'S

= ==

MARILYNN MILLER

to dance ard the big ones for diffvrent

types that I can costume strikingly
Gutting the cast = (he Hret thing 1 do
in & productian, Then 1 got costumes
and eolor effects designed to =uit my
tvpes.  The scencry comes Inst and

must harmonize with the costume of-
feet.” Thin reverses the regular order
of production proceduare.

Pantomime s another hobby of Mr,
Errol'a; a strong reason for his de-
mand for intelligence throughout a
cast. Fur his own part, he never
baliks at the most Inane lines handed
him with n part, In fact, Leon
Errol scarcely ever speaks a lina on
the mtage: “he might as well be acting
for ¢he movies," as Mr. Hitcheock onee
remarked. “Talk doesn’t mean a thing
to me,"” Mr. Frrol insistee. “l believe
in conveying thought by aetion. Musie
shouldl be introdueced Y sltuntian, and
the same with dancing. Comedy, too,
comes largely from situation. 1 like
comedy, but you have to understand
tragedy to be a good comedian,

“That Is, you have to avold tragic
towches, even in low comedy, Audl-
ences will laugh if you pour flour or
water In & man's face; but not If you

LTI G
THE RIALTO

Ushowmanship!

ALLYN KING

Iireak n cup over his head, You can
be roagh hut pot vicious, Women in
an audlence are especiaily sgnsitive to
the difference,

“I've been observing stageeraft or
for twentyv-two yoears,
when 1 came to America from
traliiv in w 'smoke concert.’ Since then
I've played in every Siate in this
country, on avery sort of slage sxcept
grand opera. I began  producing
twelve years ago. During my asso
clation with Florenz Ziegfeld Jr, 1
learned 4 good deal, although 1 want

to follow a different line of pruducuon‘

from Mr, Ziegfeld's.

“Production is hard work: you have
to study, to sexperiment, to
and tone down.

detalls. You can't leap ahead of the

times, although I don't see a hope gor| A0 she played for quite a time with !

the producer who only keeps pace
with them.

“The production an the stage of even
an Iintimate revue la a physical, men-
tal and spiritual struin. For the time
being you seem to carry tha whole
world on your shoulders. But {f the
play succerds and the association is
congenial, like mine with Mr. Hitch-
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| which Julson was playing, and so .\l:ssl

work up .,
Carryving out nne gen- |
eral iden means considering a hundred | 8 certaln algnificance in Anna Hela's |

Fram— 1

FLORENCE |
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cock, satlsfuction soothes the moul
and you don't mind going on, so far
;a8 audlences are concerned, unwept,
unhonored and unsung.”

EDITH DAY'S OWN “GOING UP."

The moral to he drawn from th.-l
| rapid rise of Edith Day from a singer
lin the old nickelodeons a few years

{ bk to the primn donna of “Going

| Up” im—have a newspaper man for a
father. A conclusion of this sort mny
stem to e oa trifle overdrawn, but

| Buch are the facts in the case of this

actroea who has elimbed pather far
| toward the top but who I§ just past
| the voting age,

When Mise Day was n few yvears
yvounger she was wzat to sing In some
of the smiller theatres where movies |
were being shown, while her father was
helping to mauntmn the jourmlistlc

| standards of Minneapalis. Alout that

{ time Al Jolson arrived in the Flour

Uity with his “Dancing Around” com-
pany in which Eileen Molyneux had a
part.

Mizs Molyneux became suddandy 111
 Aand there was no one to take her

FOLLIES”

dublously, Along with $20 shoes, 83
beefstenks and Rolls-Royce cars wa
now have with us the 3100 a week
chorus girls. Only they don't eal)
themselves chorua girls at all,

They are the young ladles of 115
company, If it's all the same to Yo,
and woe unto any one who forgets
to call them that. Rightfully so, too,
for when you think of the beautlea a!]
the town used to rave about who wers
well satisfied with thelr $20, or at the
very outside, 336 per. who can blame
the present generation of merry mer.
ries from clalming to be a little differ.
ent?

The first of these organizations o
bring “young ladles of the company"
to our midst is “Rock-a-Dye Haby»
the new musical comedy which openad
last Wednesday at the Astor Thoeutre,
More may be expected from time to
time.

“Rock-a-Bys Baby” was producs]
by Belwyn & Co. Now that firm of
managers had earned an enviahis
place for itself as producers of much
plays as “Within the Law.," “Under
Cover,” *“Twin Beds” “Falr and
Warmer” and the like; butinthe feld
of musical comady, they were n. .
knowledged neophytes. But thoy wers
no plkers,

When It cnme time to cast tha play
Edward Royvce, who produced it wns
given carte blanche by the Selw:pny
to engage only the best., Apnd Mr
Royce went to it,

Reflectively, he ran hils mind's cyve
over the beauties he hud scen, herw
were several of the Dillingham giris,
And there were the Zlegfeld giris
Who In search of beauty could well
overlook elther? And Mr. Roves
didn't.

From one office after another la
lured away the beauties and enrolied
them as members of ‘"Rock-a-Bve
Baby." True he had to pay the price,
but what lurer doesn't? And besides
he had the giris.

Along Broadway there are stories
which are something more than ru-
mors that the tactics of the producers
of “Rock-a-Bye Haby" produced just

LILLIAN
LORRAINE
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biit onee, she refuses to bestow much |
pralse on herself. She prefers instead
to belleve it (s due to the kindness of
thoge around her, from the ramnager
of the Mineapolis theatre in which
Jolson's show wis housed to E. W.
{Walstcout) Dunn, the manufacturer
of publicity for Cohun and Harrls

To her way of thinking, It s only |
becanse folks have been kind to her
that she is where she Is. From which
it may safely be Inferred that she |s
modest. She e, Nor iu |t the theatri-

| eal modesty that is characterized by

brass bands or billboards. To chance
and chance nlone she gives the reason
for her havineg the leading feminine
part in the musical comedy sucress

It may be observed at this juncture,
with apologies for the lack of A pew
digeovery, that women ara dificult to
understand. Scarcely a night slips by |
that Miss Duw dovs not hava to dance
an encore or two to the “Tickle Toe"
numbier; her volee is xood; she has
dramatle feellng; she is good looking,

a pleasing personality Yeét gha mur-
murs “chance” as the reason. Well—-

ARE THEY PROFITEERING!

The Migh PFrice aof the Heaunty !

Choras,

New York bas been liearing rumora
from time to time of the $100 a week
chorus girl, And New York has amiled,
shrugzed its shoulders and murmured

piaee,

know the manager of the theatre In

! Day was Introduced, was accepted and |
madn good. That was her start l

It wax with considerables trepida-
i tion that Miss Day left home at such
a tender sie, but her conscleice was
{clear beenuse she had parental con- |
ecnt, which 1f the autchiographies of
| others may be taken seriously is not
i usually the case. Sho wured with
Jolson and then received & smull part
with Mitzi In "Pom Pom.” There was
show "Follow Me" fofr Miss Day dia, |
| the creator of patois and the mythieal |
i milk bath. From this she entered the |
|'. ast of “His Littlo Widows" and then |
I(‘nmu her big chance,

It wan "Guing 'p"—another =ig-
nifeant title-—and ghe waa so grateful
that she hasn't really recovered as
yvet. Not that it eould he noticed from
ohserving her work: sho is just na en-
tertaining and as full of vigor ns she
wan the opening night. Mut (it is some-
what of a shock to wake up and find
that the big task assigned to you has
been successfully done, even when
confllence Is the word most em-
phasized in one's dictlonary.

But though tliose who see Miss Day
dance, sing and act give her credit for
her own success because of her ac-
ceptance of the proverb that oppor-
tunity, unlike must persons, knocks

Miss Day's father happened to |

|

| At the Parks and Bench;

Gus Van and Joe Schenck, the
popular singers, head the bill at
the New Brighton Theatre,
together with Sophie Tucker and
hel:"oquintet of ragtime musicians,
who have been held over by re-
|| quest.

: An added attraction at Luna
{| Park, Coney, will be the daily
band concerts, starting to-mor-
row afternoon. It is announced
that the panorama “Over There"
| willl be open early in the after-
il noon, The BSteeplechase is as
ropulu as ever at the Island, as
s also the Palisades Amusement
Park, where there are all sorts
of things for all sorts of panou.J

CARL RANDALL and

and, what s more important, she hnsr(

the tinlest of rifts in the clouds «f
managerial happiness along that thor-
oughfare, I'or instance, they say that

| when the seductive offer of the Eel-

wyns to pay any price for the crems
de la creme of feminine beauty, na

| #ome one has expressed 1t, travelled

ull the way to Buffalo and promptly
lured away the White slsters—Gladyns
and Lilyan—from that thers, now,
Ziegfeld show, plarlng in that city at
the time, there was something more
than a rift. But that's another story
and the point is the White sisters ars
in “Rock-a-Bye Baby."

But fur fear one might gather from
all this that sordld commerclalisam or
the war was responsible for the gud-
den uplift In chorus giris’ salaries—
perish the thought. Neither ia the
cause, Thea blame or credit, depend-
ing of course on whether you are a
mannger of a “young lady of the com-
pany,” rests on the shoulders of a
woman. And & Wwoman manager al
that.

The steadily ascending scale of mle
ariea for the young musical comedy
women first started to riss when Ells-
abeth Marbury began to produce her
intimate little musical plays, and how
they have shot up since! However,
be the cause what it may, the result
Is here,

Gentlemen, the $100 chorus
it's worth it.

And

R

IN BROOKLYN.

Trixie Friganza, ®he popular
comedienne, " is the Bushwick
magnet for the coming week.
[ The Avon Comedy Four appear

for the first time in Greater New
York for more than a year. Will-
iam Ebs is on the bill, together
with a number of other good

acts,
|-
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